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A LEXlCO-STYLISTIC ANALYSIS 
OF KAINE AGARY'S YELLOW-YELLOW 
T AIWO ABIOYE AND ESTHER AJIBOYE 
Introduction 
Creativity, the expression of a writer's imagination, is drawn from the 
totality of the writer's experiences. Writers use language, the common 
middle-ground and the writer 's communication tool, to convey or express 
their experiences as well as their cultures and backgrounds which they 
may not share with their readers. A people's culture certainly includes 
their language (Bodley 2008). This implies that language usc cannot be 
separated from the society in which it is used. Moreover, context is a 
major detem1inant of any act of language behaviour while choice of words 
and meaning derivations are factors that are related to context or 
environment (Bright 2006). Firth's (1957: 173) view of language as 
"occurring in a culturally determined context of situation" is, therefore, 
apposite. Eggins (2004:8) states that "our ability to deduce context from 
text is one way in which language and context are interrelated". In the 
lig ht of this, the chapter illustrates the relationship between language usc 
and style, the manner in which the writer's experience is conveyed, at the 
lexical level , to showcase the distinctly Nigerian or Niger-Deltan flavour 
of Kaine Agary's Yellow-Yellow (2006). 
Plot Summary of Yellow-Yellow 
Yellow-Yellow is a prose fiction set in the Niger-Delta region of 
N igeria. It recounts, in first person narration, the story of a girl, Zilayefa, 
fondly referred to as Yellow-Yellow, who was born to a Greek father and 
a igerian mother, and who struggled to find an identity for herself in Port 
Harcourt where she faced racial prejudice. She went through a phase of 
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l i fe  w h e r e  s h e  h a d  t o  d e a l  w i t h  t h e  o p p o s i t e  s e x .  T h e  s t o r y  r a i s e s  s u c h  
t h e m a t i c  c o n c e r n s  a s  o i l  s p i l l a g e s  a n d  v a n d a l i s a t i o n  o f  o i l  p i p e l i n e s  i n  t h e  
N i g e r - D e l t a ,  a n d  o t h e r  s o c i a l  i l l s  s u c h  a s  p r o s t i t u t i o n  a n d  e x a m i n a t i o n  
m a l p r a c t i c e s ,  w h i c h  a r e ,  i n d e e d ,  s y m p t o m a t i c  o f  c o n t e m p o r a r y  N i g e r i a n  
s o c i e t y .  T h e s e  t h e m a t i c  c o n c e r n s ,  h o w e v e r ,  a r e  n o t  t h e  f o c u s  o f  t h i s  s t u d y .  
R a t h e r ,  t h e  s t u d y  i s  p r e m i s e d  o n  t h e  p o s t u l a t i o n  t h a t  l a n g u a g e  u s e  i n  t h e  
t e x t  w i l l  l o g i c a l l y  m i r r o r  t h a t  w h i c h  i s  u s e d  b y  t h e  N i g e r i a n  s o c i e t y ,  
s p e c i f i c a l l y  t h e  N i g e r  D e l t a ,  i n  w h i c h  t h e  t e x t  i s  s e t .  
N i g e r i a n  L i t e r a t u r e  a n d  t h e  E n g l i s h  L a n g u a g e  
B e c a u s e  o f  t h e  u t i l i t a r i a n  s t a t u s  o f  E n g l i s h  a s  a  w o r l d  l a n g u a g e ,  a n d  i t s  
r o l e  a n d  p l a c e  a s  a  n a t i o n a l  N i g e r i a n  l i n g u a  f r a n c a  ( A c h e b e  1 9 7 5 ) ,  
N i g e r i a n  w r i t e r s  h a v e  m a d e  a t t e m p t s  a t  d e f t l y  u s i n g  i t  t o  d e p i c t  t h e  
l i n g u i s t i c  c o m m u n i t i e s  o n  w h i c h  t h e i r  w o r k s  a r e  b a s e d .  F o r  e x a m p l e ,  i n  
C y p r i a n  E k w e n s i ' s  J a g u a  N a n a  ( 1 9 6 1 ) ,  t h e  h e r o i n e  u s e d  p i d g i n  
e x p r e s s i o n s .  K e n  S a r o - W i w a ' s  S o z a b o y  ( 1 9 8 5 )  l i k e w i s e  f e a t u r e s  a  
c h a r a c t e r ,  M e n e ,  t h e  s e m i - l i t e r a t e  n a r r a t o r  o f  t h e  e v e n t s  i n  t h e  t e x t ,  w h o  
m i x e s  N i g e r i a n  E n g l i s h  w i t h  B r o k e n  E n g l i s h  o r  " r o t t e n  E n g l i s h "  ( p . 3 0 )  
( s e e  I r e l e  1 9 8 8 :  3 3 7 ) .  S o y i n k a ' s  T h e  T r i a l s  o f  B r o t h e r  J e r o  ( 1 9 6 4 )  a l s o  
p o r t r a y s  t h e  u s e  o f  p i d g i n  b y  C h u m e ,  J e r o ' s  d i s c i p l e .  O t h e r  n o v e l i s t s ,  
p l a y w r i g h t s  a n d  p o e t s  a d o r n  t h e i r  w o r k s  w i t h  l o c a l  i m a g e r y  a n d  
t r a n s l i t e r a t i o n s ,  a l l  i n  a  b i d  t o  m a i n t a i n  t h e i r  A f r i c a n n e s s .  
O k a r a  (  1 9 6 3 )  a r g u e s  t h a t :  
A s  a  w r i t e r  w h o  b e l i e v e s  i n  t h e  u t i l i z a t i o n  o f  A f r i c a n  i d e a s ,  A f r i c a n  
p h i l o s o p h y  a n d  i m a g e r y  t o  t h e  f u l l e s t  e x t e n t  p o s s i b l e ,  I  a m  o f  t h e  o p i n i o n  
t h e  o n l y  w a y  t o  u s e  t h e m  e f f e c t i v e l y  i s  t o  t r a n s l a t e  t h e m  a l m o s t  l i t e r a l l y  
f r o m  t h e  A f r i c a n  l a n g u a g e  n a t i v e  t o  t h e  w r i t e r  i n t o  w h a t e v e r  E u r o p e a n  
l a n g u a g e  h e  i s  u s i n g  a s  h i s  m e d i u m  o f  e x p r e s s i o n .  ( q u o t e d  i n  O h a e t o  
1 9 8 8 :  8 0 )  
T h i s  i s  c l o s e l y  r e l a t e d  t o  S o y i n k a ' s  ( 1 9 8 8 :  I  0 7 )  p o s i t i o n  t h a t :  
. . .  w h e n  w e  b o r r o w  a n  a l i e n  l a n g u a g e  t o  s c u l p t  o r  p a i n t  i n ,  w e  m u s t  b e g i n  
b y  c o - o p t i n g  t h e  e n t i r e  p r o p e r t i e s  i n  o u r  m a t r i x  o f  t h o u g h t  a n d  e x p r e s s i o n .  
W e  m u s t  s t r e s s  s u c h  a  l a n g u a g e ,  s t r e t c h  i t ,  i m p a c t  a n d  c o m p a c t  i t ,  
f r a g m e n t  a n d  r e a s s e m b l e  i t  w i t h  n o  a p o l o g y ,  a s  r e q u i r e d  t o  b e a r  t h e  
b u r d e n  o f  e x p e r i e n c i n g  a n d  o f  e x p e r i e n c e s ,  b e  s u c h  e x p e r i e n c e s  
f o r m u l a t e d  o r  n o t  i n  t h e  c o n c e p t u a l  i d i o m s  o f  t h e  l a n g u a g e .  
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A Lexico-Stylistic Analysis of Kaine Agary's Yellow-Yellow 117 
As a result of the interaction between the English language and the 
Nigerian culture, the language has been domesticated and nativised m 
Nigeria (Kachru 1992). Thus, Bamgbose ( 1995: II) observes that: 
Nativization of English in Nigeria is not limited to the usual features of 
transfer of phonological, lexical, syntactic and semantic patterns of 
Nigerian languages into English, it is also concerned with the creative 
development of English including the evolution of distinctively 
Nigerian usages, attitudes and pragmatic use of the language 
(emphasis ours) 
The result of this continued contact between English language and the 
over 500 indigenous Nigerian languages is a locally-based English identity 
which Adegbija (2004:20) calls the "Domestication" of the English 
language in Nigeria. This is characterised by people using the language 
naturally and in a way that reflects their socio-culturai norms without 
unnecessarily sounding "bookish". Nigerian English has shown some 
marked departure from the native speakers' usage of English. This 
nativisation, also called domestication or indigenisation of English in 
Nigeria, is a natural response to the linguistic and socio-cultural needs of 
the people. 
The indigenisation of English in Nigeria is clearly evident in Nigerian 
literary texts. In other words, Nigerian writers add vigour to the English 
language by vernacularising it (Ohaeto 1988). For example, Okara, in The 
Voice (1964) uses the idioms of his native !jaw language in forms that are 
easi ly understandable in English. Literary and linguistics scholars have, 
therefore, made attempts to study this creativity at different levels of 
linguistic analysis (see Ayoola 2012, for example). 
Igboanusi (200 I) has examined the Igbo tradition in the Nigerian 
novel, as reflected in the works of seven writers, and noted that the 
tradition is expressed through language use. This ranges from the 
translation of proverbs, idioms, images and culturally rich expressions to 
the transfer of Igbo words and expressions into English. There is also 
evidence of code-mixing and code-switching in Nigerian prose fiction 
(Ibhawaegbele and Edokpayi 20 12). These scholars posit that the 
innovative use of lexical items has become a significant stylistic device in 
Nigerian literature. 
In line with the foregoing, Yeibo (2011) explored lexical choices and 
their stylistic functions in Clark-Bekederemo's poetry. Amongst other 
choices that reflect cohesion and thematisation, the study noted that the 
appropriation of indigenous idioms helped to effectively express cultural 
meaning, thus indicating that a writer can make choices from the 
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a l t e r n a t i v e  l i n g u i s t i c  r e s o u r c e s  a t  h i s  o r  h e r  d i s p o s a l .  T h e  c h o i c e s ,  t h o u g h ,  
m a y  b e  i n f l u e n c e d ,  o n  t h e  o n e  h a n d ,  b y  t h e  s u b j e c t  m a t t e r ,  a n d ,  o n  t h e  
o t h e r ,  b y  s o c i a l  a n d  c o n t e x t u a l  v a r i a b l e s .  
F r o m  t h e  f o r e g o i n g ,  i t  i s  e v i d e n t  t h a t  N i g e r i a n  l i t e r a r y  w o r k s  a r e  
w r i t t e n  i n  c o n t e x t u a l i s e d  E n g l i s h  l a n g u a g e ,  o n e  w h i c h  c l e a r l y  p r o j e c t s  t h e  
i m a g e r y  o f  t h e  s o c i o c u l t u r a l  c o n t e x t s  o f  N i g e r i a n s ,  a n d  w h i c h  g i v e s  t h e  
w o r k s  a  d i s t i n c t l y  N i g e r i a n  b r a n d .  
T h e  L e x i c o - S t y l i s t i c  A p p r o a c h  
A s  a  t w o - f o l d  a p p r o a c h ,  l e x i c o - s t y l i s t i c s  i n c o r p o r a t e s  l e x i c o l o g y  a n d  
s t y l i s t i c s  i n t o  a n a l y s i s .  H o w a r d  a n d  E t i e n n e  ( 1 9 9 9 )  d e f i n e  l e x i c o l o g y  a s  
t h e  s t u d y  o f  l e x  i s .  I n  D a r b y s h i r e ' s  (  1 9 6 7 :  1 3 9 )  v i e w ,  " l e x i s  i s  t h a t  b r a n c h  o f  
l i n g u i s t i c s  w h i c h  d e a l s  w i t h  t h e  m a j o r  u n i t s  o f  l a n g u a g e  t h a t  c a r r y  t h e  
b u r d e n  o f  r e f e r e n t i a l  m e a n i n g " .  T h o u g h  l e x i s  i s  g e n e r a l l y  p e r c e i v e d  a s  t h e  
s t o c k  o f  w o r d s  i n  a  g i v e n  l a n g u a g e ,  i t  i s  n o t  l i m i t e d  t o  t h i s .  I t  a l s o  i n c l u d e s  
c e r t a i n  p h r a s e s  a n d  i d i o m a t i c  e x p r e s s i o n s  w h i c h  a r e  l a r g e r  l i n g u i s t i c  
s t T e t c h e s  t h a n  t r a d i t i o n a l  l e x i c a l  i t e m s .  S u c h  l i n g u i s t i c  u n i t s  a r e  s e e n  i n  
d e r i v a t i o n a l  r e l a t i o n s ,  d e n o t a t i o n ,  l e x i c a l  r e l a t i o n s  a n d  u n i v e r s a l s ,  w h i c h  
f a l l  u n d e r  l e x i c a l  s e m a n t i c s .  S a e e d  ( 2 0 0 7 : 5 3 )  r e i n f o r c e s  t h i s  f a c t  w h e n  h e  
a r g u e s  t h a t  " t h e  m e a n i n g  o f  a  w o r d  i s  d e f i n e d  i n  p a r t  b y  i t s  r e l a t i o n  w i t h  
o t h e r  w o r d s  i n  t h e  l a n g u a g e " .  B y  l e x i c a l - s e m a n t i c  r e l a t i o n s  w e  m e a n  t h a t  
m e a n i n g s  a r e  r e a l i s e d  i n  t e x t s  t h r o u g h  a p p r o p r i a t e  l e x i c a l  c h o i c e s .  
S t y l i s t i c s ,  w h i c h  i s  c o m b i n e d  w i t h  l e x i c o l o g y  i n  t h i s  s t u d y ,  i s  " t h e  
s t u d y  o f  l i t e r a r y  d i s c o u r s e  f r o m  a  l i n g u i s t i c  o r i e n t a t i o n "  ( W i d d o w s o n  
1 9 7 5  : 3 ) .  T h e  t e r m ,  " s t y l e " ,  f r o m  w h i c h  s t y l i s t i c s  i s  d e r i v e d ,  h a s  a c q u i r e d  a  
n u m b e r  o f  m e a n i n g s  i n  l i n g u i s t i c s .  L e e c h  a n d  S h o r t  (  1 9 8 1 :  I  0 )  p o s i t  t h a t  i t  
" r e f e r s  t o  t h e  w a y  i n  w h i c h  l a n g u a g e  i s  u s e d  i n  a  g i v e n  c o n t e x t ,  b y  a  
p e r s o n ,  f o r  a  g i v e n  p u r p o s e  a n d  s o  o n " .  T h e y  f u r t h e r  a d d  t h a t  " i t  i s  
s e l e c t i o n  f r o m  a  t o t a l  l i n g u i s t i c  r e p e r t o i r e "  ( p . 1 1  ) .  L a w a i  ( 1 9 9 7  : 6 ) ,  
s i m i l a r l y ,  d e s c r i b e s  s t y l e  a s  a n  a s p e c t  o f  l a n g u a g e  t h a t  d e a l s  w i t h  c h o i c e s  
o f  w o r d s ,  p h r a s e s ,  s e n t e n c e s  a n d  l i n g u i s t i c  m a t e r i a l s  i n  r e l a t i o n  t o  t h e  
s u b j e c t  m a t t e r  a n d  t h e  s o c i o l i n g u i s t i c  c o n t e x t  o f  a  l i t e r a r y  t e x t  (  c f .  C r y s t a l  
a n d  D a v y  1 9 8 5 ;  A  w o n u g a  2 0 0 9 ) .  
P o l i k a r p o v  a n d  K u r l o v  ( 1 9 9 4 )  e x p l a i n  t h a t  s o c i a l - f u n c t i o n a l ,  t e m p o r a l  
a n d  t e r r i t o r i a l  f a c t o r s  f o r m  t h e  b a s i s  f o r  t h e  f u n d a m e n t a l  s t y l i s t i c  
q u a l i f i c a t i o n  o f  v o c a b u l a r y  u n i t s .  T h i s  i s  c l o s e l y  r e l a t e d  t o  O g u n s i j i ' s  
( 2 0 0 0 )  s u b m i s s i o n  t h a t  s t y l i s t i c  m e a n i n g  i s  r e l a t i v e  t o  c o n t e x t u a l  v a r i a b l e s .  
H e n c e ,  s t y l i s t i c  a n a l y s i s  a p p l i e s  t h e  p r i n c i p l e s  o f  g e n e r a l  l i n g u i s t i c s  t o  t h e  
e x a m i n a t i o n  o f  g r a p h o l o g i c a l ,  p h o n o l o g i c a l ,  s y n t a c t i c ,  l e x i c a l  a n d  
s e m a n t i c  f e a t u r e s  o f  a  t e x t  ( A l o  1 9 9 8 ;  D a d a  2 0 0 4 ;  A b i o y e  2 0 0 8 ) .  I n  
a d d i t i o  
f u n c t i c  
v a l u e .  
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S t y l i s t i c s ,  w h i c h  i s  c o m b i n e d  w i t h  l e x i c o l o g y  i n  t h i s  s t u d y ,  i s  " t h e  
s t u d y  o f  l i t e r a r y  d i s c o u r s e  f r o m  a  l i n g u i s t i c  o r i e n t a t i o n "  ( W i d d o w s o n  
1 9 7 5 : 3 ) .  T h e  t e r m ,  " s t y l e " ,  f r o m  w h i c h  s t y l i s t i c s  i s  d e r i v e d ,  h a s  a c q u i r e d  a  
n u m b e r  o f  m e a n i n g s  i n  l i n g u i s t i c s .  L e e c h  a n d  S h o r t  (  1 9 8 1 :  I  0 )  p o s i t  t h a t  i t  
" r e f e r s  t o  t h e  w a y  i n  w h i c h  l a n g u a g e  i s  u s e d  i n  a  g i v e n  c o n t e x t ,  b y  a  
p e r s o n ,  f o r  a  g i v e n  p u r p o s e  a n d  s o  o n " .  T h e y  f u r t h e r  a d d  t h a t  " i t  i s  
s e l e c t i o n  f r o m  a  t o t a l  l i n g u i s t i c  r e p e r t o i r e "  ( p . l l  ) .  L a w a i  (  1 9 9 7  : 6 ) ,  
s i m i l a r l y ,  d e s c r i b e s  s t y l e  a s  a n  a s p e c t  o f  l a n g u a g e  t h a t  d e a l s  w i t h  c h o i c e s  
o f  w o r d s ,  p h r a s e s ,  s e n t e n c e s  a n d  l i n g u i s t i c  m a t e r i a l s  i n  r e l a t i o n  t o  t h e  
s u b j e c t  m a t t e r  a n d  t h e  s o c i o l i n g u i s t i c  c o n t e x t  o f  a  l i t e r a r y  t e x t  (  c f .  C r y s t a l  
a n d  D a v y  1 9 8 5 ;  A w o n u g a  2 0 0 9 ) .  
P o l i k a r p o v  a n d  K u r l o v  ( 1 9 9 4 )  e x p l a i n  t h a t  s o c i a l - f u n c t i o n a l ,  t e m p o r a l  
a n d  t e r r i t o r i a l  f a c t o r s  f o r m  t h e  b a s i s  f o r  t h e  f u n d a m e n t a l  s t y l i s t i c  
q u a l i f i c a t i o n  o f  v o c a b u l a r y  u n i t s .  T h i s  i s  c l o s e l y  r e l a t e d  t o  O g u n s i j i ' s  
( 2 0 0 0 )  s u b m i s s i o n  t h a t  s t y l i s t i c  m e a n i n g  i s  r e l a t i v e  t o  c o n t e x t u a l  v a r i a b l e s .  
H e n c e ,  s t y l i s t i c  a n a l y s i s  a p p l i e s  t h e  p r i n c i p l e s  o f  g e n e r a l  l i n g u i s t i c s  t o  t h e  
e x a m i n a t i o n  o f  g r a p h o l o g i c a l ,  p h o n o l o g i c a l ,  s y n t a c t i c ,  l e x i c a l  a n d  
s e m a n t i c  f e a t u r e s  o f  a  t e x t  ( A i o  1 9 9 8 ;  D a d a  2 0 0 4 ;  A b i o y e  2 0 0 8 ) .  I n  
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addition, Halliday ( 1971) explains that a formal feature is stylistic if it is 
functional; that is, if that feature carries a particular meaning, effect or 
value. In this study, therefore, lexical features are explained along 
functional lines, especially with reference to the context of use. 
Methodology 
The methodological approach adopted in this analysis places emphasis 
on lexemes that give Yellow-Yellow its distinctiveness. Thus, this research 
involves the analysis of instances in the text where Nigerian English 
lexical items, Nigerian Pidgin expressions, lexical items from indigenous 
languages, loan words, and so on feature. The lexical choices are discussed 
on the basis of their associative (implied, based on context, time and 
background of the language user, among other things) and denotative 
(general and universally acceptable) meanings. 
Because some of the data are sentences, the use of tables is avoided. 
For clarity, however, collected data are grouped into linguistic categories, 
some of which overlap. The categories are: 
• Loanwords. Loan-Blends/ Loan expressions 
• Semantic Extensions 
• Coinages/ Neologisms 
• Nigerian Pidgin 
• Imagery drawn from the immediate environment 
Presentation and Discussion of Data 
Loan words/Loan Blends/Loan Expressions 
Loan words, also referred to as "lexical variants" (Jowitt 1991 :63), are 
words which, through borrowing, are incorporated directly into another 
language without any change in form (Treffers-Daller 20 l 0). They arc 
related somewhat to loan-blends. The difference however is that for a 
loan-blend, one element is a loan word and the other is a native element 
(IIoffer 2005). In this study, loan expressions are used to refer to the direct 
transfer of entire structures from an indigenous language into English. The 
relevant lexical items in the text (italicised) together with their translations 
or meanings, are as indicated in items 1-11 : 
1 2 0  
C h a p t e r  S e v e n  
I .  E r e  o w ' a m a  b i e n  m o  g b e i n  m o  d a b a  , o w e i  m o  ' y a i m o  a k i ,  h m  h m "  
( p . 1 5 ) .  
( A s  t h e  l a d i e s  t h r o w  t h e i r  b a c k s i d e s ,  t h e  m e n  s h o u l d  p i c k  t h e m  u p ) .  
( ! j a w )  
2 .  " I n  m y  p l a c e ,  s o m e  o y i n b o  c h i l d r e n  w e r e  k i l l e d  a t  b i r t h  ( p . l  0 1  ) .  
( w h i t e /  w h i t e - s k i n n e d )  ( Y o r u b a )  
3 .  t o  p o u n d e d  y a m  a n d  e g u s i  s o u p  ( p . 1 1 9 ) .  
( m e l o n  s o u p )  ( Y o r u b a )  
4 .  s o  w e  w o u l d  p l a y  a w i g i r i  t a p e s  ( p . l  0 ) .  
( l j a w  h i g h l i f e  m u s i c )  
5 .  T h e r e  w a s  k e k e f i a ,  . . .  ( p . 1 9 ) .  
( b o i l e d  b l a c k  p l a n t a i n  ( ! j a w )  
6 .  .  . .  c a n  y o u  b u y  m e  k i l i s h i ? "  ( p . 8 5 ) .  
( k e b a b ,  d i f f e r e n t  f r o m  s u y a  i n  s p i c e s  a n d  s e a s o n i n g s )  ( H a u s a )  
7 .  W e  b o u g h t . . . s u v a  ( p . 9 4 )  
( k e b a b ;  r o a s t e d  m e a t  o n  s t i c k  ( l l a u s a ) ,  b u t  w i d e l y  k n o w n  i n  N i g e r i a )  
8 .  .  .  . [ u [ u  f o r  b r e a k f a s t  ( p . l  0 0 ) .  
( a  d o u g h - l i k e  d i s h  m a d e  f r o m  p o u n d e d  p l a n t a i n  o r  c a s s a v a ,  e a t e n  w i t h  
s o u p s  a n d  s t e w s )  ( T w i ,  b u t  n o w  a  c o m m o n  m e a l  i n  s o u t h e a s t e r n  a n d  
s o u t h w e s t e r n  N i g e r i a ) .  
9 .  a n  e l a b o r a t e  e m b r o i d e r e d  a d i r e  b o u b o u  ( p . 4 9 ) .  
( a  l a r g e  f e m a l e  g o w n  [ b o u b o u ]  w i t h  t i e - d y e  i m p r i n t s  [ a d i r e )  ( Y o r u b a -
S e n e g a l e s e  b l e n d )  
I  0 .  " O k o i d o ,  s i r , "  ( p p . 1 1 8 ,  12 7 ) .  
( g r e e t i n g  a  y o u n g  p e r s o n  s a y s  t o  a n  o l d e r  p e r s o n  ( t o  s h o w  r e s p e c t ) ;  t h e  
l i t e r a l  t r a n s l a t i o n  i s ,  " I  a m  k n e e l i n g  o r  I  h a v e  k n e l t  d o w n " ) .  ( ! j a w )  
I I .  " t u r n  o f o g o r i o u s  w i t h  t h e  j o b l e s s  b o y s  i n  t o w n . "  ( p . 3 4 ) .  
( t h e  r o o t  w o r d  i s  " o f o g o r i " ,  w h i c h  m e a n s  t o  b e  w a y w a r d )  ( ! j a w -
E n g l i s h  b l e n d )  
I t e m  1 ,  a  v o i c e - o v e r  f r o m  a  r a d i o  p r e s e n t e r  ( A g a r y  2 0 0 6 :  I  5 ) ,  i s  
a e s t h e t i c a l l y  p l e a s i n g ,  a s  i t  i n f u s e s  s o m e  l e v e l  o f  o r a l i t y  i n t o  t h e  s e t t i n g ,  a s  
w e l l  a s  a d d s  l o c a l / c u l t u r a l  f l a v o u r  t o  t h e  t e x t .  I t e m s  2 - 9  a r e  l o a n  w o r d s  t h a t  
h a v e  b e c o m e  N i g e r i a n i s m s ,  e s p e c i a l l y  a s  t h e y  ( i t e m s  4 - 9 )  d o  n o t  h a v e  
d i r e c t  l e x i c a l  s u b s t i t u t e s  i n  E n g l i s h .  I n  s o c i o l i n g u i s t i c  c o n t e x t s  w h e r e  t h e s e  
o c c u r ,  b o r r o w i n g  i s  n o t  u n u s u a l  ( l l o f f e r  2 0 0 5 ;  D u r k i n  2 0 0 9 ) .  
A s  l a n g u a g e  i s  r e l a t i v e l y  r e f l e c t i v e  o f  c u l t u r a l  c o n v e n t i o n s  i n  e v e r y  
s o c i e t y ,  E n g l i s h  d o e s  n o t  c a p t u r e  i n  i t s  e n t i r e t y  t h e  c o n c e p t s  K a i n e  A g a r y  
w i s h e d  t o  e x p r e s s  i n  i t e m  I  0 .  T h u s ,  s h e  u s e d  t h e  t e r m  " o k o i d o  " ,  a  f o r m  o f  
g r e e t i n g  t h a t  l i t e r a l l y  m e a n s  " I  a m  k n e e l i n g  o r  I  h a v e  k n e l t  d o w n . "  
P r e s e n t i n g  t h i s  i n  E n g l i s h  w o u l d  h a v e  b e e n  a w k w a r d ,  a s  i t  i s  n o t  a  f e a t u r e  
o f  S t a n d a r d  E n g l i s h .  M o r e  s o ,  i t  e m b o d i e s  t h e  c u l t u r e  o f  r e s p e c t  t h a t  i s  
s i t u a t e d  i n  t h e  A f r i c a n  c o n t e x t ,  a s  t h i s  i s  a  m o d e  o f  g r e e t i n g  r e s e r v e d  f o r  
t h e  e l d e r l y .  
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Example II reveals a lexical innovation made possible through the 
derivational processes of affixation and conversion. Ofogori which is an 
infinite verb in !jaw (meaning " to be wayward") is imported into English 
and, through the suffixation of -ous, changed into the adjective 
ofogorious. These loans are, therefore, aesthetically and socio-culturally 
relevant to the linguistic composition of Yellow-Yellow. 
Semantic Extensions 
Ayoola (20 12) observes that the English lexicon can accommodate 
new ideas and notions in particular contexts. Semantic extensions or 
semantic loans are those words whose meanings have been extended 
beyond those which are conventionally or generally recognised either "as a 
result of association with the meaning of a partly synonymous word in 
another language" or non-linguistic influence (e.g. cultural) in the 
development of a new semantic sense (Igboanusi 2001; Durkin 2009: 
136). 
The relevant lexical items, with their conventional and extended 
meanings, are provided below: 
12 .... that drivers used for okada transportation (p.86). 
Conventional Meaning: the name of a former igerian airline plagued 
with a poor safety record 
Extended Meaning: motor-bike taxi 
13. Clara gisted with me a ll day ... (p.S9). 
Conventional Meaning: Verb derived from gist - the main idea of 
what has been said or written (noun) 
Extended Meaning: chat(ted) (verb) 
14. . .. the time for guys to "rush" the incoming girls (p.67). 
Conventional Meaning: move fast 
Extended Meaning: scout for and woo 
I 5. Her mother, like me, was the product of a hit-and-run with a 
Portuguese trader (p.73) 
Conventional Meaning: used in describing a road accident, in which 
the driver escapes without stopping at the accident scene 
Extended Meaning: quick sexual affair 
16. I found out there were generations of yellows in the iger-Delta 
(p.74). 
Conventional Meaning: derived from yellow - a colour (adjective) 
Extended Meaning: half-castes (noun) 
17. And make sure he uses hi s raincoat o" (p.l33). 
Conventional Meaning: a waterproof coat worn in the rain to keep the 
wearer dry 
Extended Meaning: condom 
1 2 2  
C h a p t e r  S e v e n  
1 8 .  T h i s  w a s  t h e  b o y s '  q u a r t e r s ,  w h e r e  t h e  m a i d s  a n d  s e r v a n t s  o f  t h e  
h o u s e  l i v e d  ( p . 5 5 ) .  
C o n v e n t i o n a l  M e a n i n g :  h o u s i n g  ( i n c l u d i n g  o u t h o u s e s )  m e a n t  f o r  b o y s  
E x t e n d e d  M e a n i n g :  h o u s e s  ( o u t h o u s e s )  r e s e r v e d  f o r  s e r v a n t s  o r  
y o u n g  r e l a t i v e s .  
1 9 .  I  w a n t e d  t o  e x p e r i e n c e  L a g o s ' s  g o - s l o w  t r a f f i c  ( p . 8 7 ) .  
C o n v e n t i o n a l  M e a n i n g :  t h e  f i r s t  p a r t  o f  t h e  c o m p o u n d e d  w o r d  r e f e r s  
t o  a n  i n d u s t r i a l  p r o t e s t  w h e r e  w o r k e r s  w o r k  s l o w l y  
E x t e n d e d  M e a n i n g :  a  t r a f f i c  j a m  
W i t h  t h e  e x c e p t i o n  o f  i t e m  1 2 ,  w h i c h  i s  a n  e p o n y m ,  t h e  s e m a n t i c  e x t e n s i o n s  
a r e  E n g l i s h  w o r d s  t h a t  h a v e  b e e n  c o n t e x t u a l i s e d  t o  a c q u i r e  n e w  r e f e r e n c e s .  
T h e y  a r e  u n i q u e  t o  N i g e r i a n s  w h o  u s e  t h e  E n g l i s h  l a n g u a g e ;  h e n c e ,  t h e  u s e  
o f  t h e s e - l e x i c a l  i t e m s  i s  n o t  p e c u l i a r ,  a s  t h e y  a p t l y  r e f l e c t  t h e  N i g e r i a n n e s s  
o f  t h e  t e x t .  
I n d e e d ,  t h e  E n g l i s h  l a n g u a g e  h a s  b e e n  a c c u l t u r a t e d  i n  N i g e r i a .  I t  h a s  
b e c o m e  s u b j e c t e d  t o  t h e  t o o l  o f  a c c u l t u r a t i o n  a n d  c o n t e x t u a l i s a t i o n .  T h u s ,  
i t  h a s  b e e n  b e a t e n  i n t o  t h e  d e s i r e d  s h a p e  ( s e e ,  S o y i n k a  1 9 8 8 )  i n  Y e l l o w -
Y e l l o w  t o  y i e l d  a p p r o p r i a t e  s e m a n t i c  e x t e n s i o n s .  
C o i n a g e s / N e o l o g i s m s  
C o i n a g e s / n e o l o g i s m s  a r e  l e x i c a l  i n v e n t i o n s ;  t h e y  r e s u l t  f r o m  
m o r p h o l o g i c a l  p r o c e s s e s  t h a t  e i t h e r  b u i l d  u p o n  p r e - e x i s t i n g  m o r p h e m e s ,  o r  
t o t a l l y  c r e a t e  n e w  o n e s  ( Y u l e  1 9 9 6 ) .  S o m e  c o i n e d  l e x i c a l  i t e m s  i n  Y e l l o w -
Y e l l o w  a r e :  
2 0 .  T h e  b o y s  h a d  c o m e  w i t h  t w o  b o t t l e s  o f  s h i n e - y o u r - e y e  ( p . l  5 ) .  
T r a n s l a t i o n :  a l c o h o l i c  d r i n k  
2 1 .  W e  w e n t  t o  a  b e n d - d o w n  b o u t i q u e  ( p . l 7 ) .  
T r a n s l a t i o n :  a n  o p e n  m a r k e t  f o r  s e c o n d - h a n d  c l o t h e s  s o l d  c h e a p l y  a n d  
u s u a l l y  s p r e a d  o n  a  m a t  a t  a  r o a d s i d e  
2 2 .  I  w a s  a  J J C  ( p . 6 1  ) .  
T r a n s l a t i o n :  ( J o h n n y  J u s t  C o m e ) ;  a  d e r o g a t o r y  t e r m  u s e d  t o  d e n o t e  
s o m e o n e  n e w  t o  a n  e n v i r o n m e n t .  
2 3 .  t h e  m u c h - t o u t e d  O c t o b e r  R u s h  ( p . 6 7 ) .  
T r a n s l a t i o n :  F r a n t i c  c h a s i n g  a f t e r  f e m a l e  f r e s h m e n  i n  N i g e r i a n  
u n i v e r s i t i e s  b y  s e n i o r  m a l e  s t u d e n t s .  
2 4  . . . .  ,  h e  h a d  y a m s  f o r  l e g s ,  p e r f e c t l y  y a m u l o u s  l e g s  ( p . 2 3 ) .  
T r a n s l a t i o n :  . . .  m u s c u l a r .  
2 5 .  G i r l s  d i d  a n y t h i n g  t o  g e t  a  w h i t e y  ( p . 3 7 ) .  
T r a n s l a t i o n :  a  w h i t e  m a n / w h i t e  m e n  
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26. There was even much less regard for born-troways such as me 
(p.74). 
Translation: children born outside wedlock or illegitimately 
27. The pepper soup was very good (p. 91 ). 
Translation: soup made from meat, poultry or fish, contai ning chill i 
pepper. o oil is added 
28. I found myself drawn to Admiral like a fly to a gourd of palm wine 
(p.l39). 
Translation: sap tapped from the terminal bud of palm trees. It is an 
alcoholic drink. 
The lexical items identified above are largely descriptive coinages. 
Descriptive coinages are alternative constructions intended to describe 
certain socio-cultural elements that are not directly expressible in Standard 
English, but that exist in the igerian English lexicon. "Shine-your-eye" 
(item 20), for instance, describes the efTect of the drink; it paints the bold, 
daring expression that the affected wears after consuming the drink. Item 
21, "bend-down boutique" derives from the manner in which clothes and 
other materials are purchased in an open market - that is, bending down to 
pick the desired items. The addition of " boutique" to this coinage is more 
of a sarcasm; it mocks those who patronise such open markets, as normal 
boutiques in igeria are generally for the rich and well-to-do. Item 24, 
"Johnny Just Come", refers to someone who just came into a setting, 
probably from a journey. It derives from "Johnny + just + come". In 
Nigeria, a JJC is, therefore, someone who is yet to adapt to the ways of life 
of a group. JJC's require some time for enculturation. Another example of 
this descriptive coining is seen in item 25. Since the rush to woo girts is an 
October phenomenon in Nigerian tertiary institutions, depicting the 
beginning of a new academic year/calendar, the term "October Rush" 
(item 25) seems appropriate. It is a Nigerianism that is easily understood 
tn igerian tertiary institutions. 
It is clear that some of the coinages underwent certain morphological 
processes; hence, they were formed through the suffixation of derivational 
morphemes. Items 24 and 25 are examples: 
yamulous =yam + ulous 
whitey =white + y 
"Yamulous" (an adjective) is derived from the addition of the suffix "-
ulous" to "yam" (a noun). Thus, "yamulous" means "being characteristic 
of a yam". In other words, the large calf muscles are now compared to a 
tuber of yam, which is a popular food in Nigeria. It is not unusual for 
1 2 4  C h a p t e r  S e v e n  
N i g e r i a n s  t o  m e t a p h o r i c a l l y  r e f e r  t o  l a r g e  c a l f  m u s c l e s  a s  " y a m s " .  T h e  
n e x t  i t e m  " w h i t e y "  i s  a l s o  f o r m e d  t h r o u g h  d e r i v a t i o n a l  s u f f i x a t i o n .  
H o w e v e r ,  u n l i k e  " y a m " ,  t h e  w o r d  " w h i t e "  i s  n o t  a  N i g e r i a n  E n g l i s h  
e x p r e s s i o n .  I n  o t h e r  w o r d s ,  " w h i t e y "  i s  a  n o u n  d e r i v e d  f r o m  t h e  a d j e c t i v e  
" w h i t e " .  
T h e  m o r p h o l o g i c a l  p r o c e s s  o f  c o m p o u n d i n g  i s  a t  w o r k  i n  b o r n -
t h r o w a y :  
b o r n - t r o w a y  =  b o r n  +  t h r o w  +  a w a y  
I t  m e r g e s  t h r e e  i n d e p e n d e n t  w o r d s  ( m o r p h e m e s ) ,  " b o r n " ,  " t h r o w " ,  a n d  
" a w a y " .  I t  i s  a  c o n t r a c t e d  a n d  c o m p r e s s e d  s i n g l e  u n i t  t h a t  c o n n o t e s  a n  
i l l e g i t i m a t e  c h i l d  a b a n d o n e d  b y  e i t h e r  o r  b o t h  o f  h i s  o r  h e r  p a r e n t s .  T h e  a c t  
o f  " t h r o w i n g  a w a y "  i s  s i m i l a r  t o  b e i n g  a b a n d o n e d  o r  r e j e c t e d .  A n o t h e r  
i n t e r e s t i n g  i t e m  i s  t h e  d e s c r i p t i v e  t e r m  " p a l m  w i n e "  ( p a l m  +  w i n e ) .  I t  
d e n o t e s  w i n e  t h a t  i s  d e r i v e d  f r o m  a  p a l m .  H e n c e ,  t h e  h e a d w o r d  i s  " w i n e "  
w h i l e  t h e  a d j e c t i v e  t h a t  d e s c r i b e s  i t  i s  " p a l m " .  B o t h  i t e m s  a n d  o t h e r s  
a l r e a d y  i d e n t i f i e d  a r e  c o n t e x t u a l l y  N i g e r i a n ,  a n d  t o  s o m e  e x t e n t ,  A f r i c a n .  
F r o m  t h e  f o r e g o i n g ,  i t  i s  e v i d e n t  t h a t  t h e  u s e  o f  c o i n a g e s  t h a t  a r e  
l a r g e l y  N i g e r i a n  h e l p  t o  p r o p e r l y  s i t u a t e  Y e l l o w - Y e l l o w  a s  N i g e r i a n ,  a n d  
b y  e x t e n s i o n ,  t o  f u n c t i o n  a p p r o p r i a t e l y  i n  i t s  o v e r a l l  a e s t h e t i c  c o m p o s i t i o n .  
N i g e r i a n  P i d g i n  
I n  t h i s  c a t e g o r y  a r e  s o m e  o f  t h e  i n s t a n c e s  o f  t h e  u s e  o f  N i g e r i a n  P i d g i n  
( N P )  i n  Y e l l o w - Y e l l o w .  I t  s h o u l d  b e  n o t e d  t h a t  N P  h a s  n o t  b e e n  c o d i f i e d  
a n d ,  t h e r e f o r e ,  t h a t  t h e r e  h a s  b e e n  n o  a g r e e m e n t  r e g a r d i n g  i t s  w o r d  s t o c k  
a n d  g r a m m a t i c a l  r u l e s .  I n  v i e w  o f  t h i s ,  e x a m p l e s  o f  N P  s e n t e n c e s  a r e  
p r o v i d e d  a n d  d i s c u s s e d .  S o m e  o f  t h e  l e x i c a l  i t e m s  a r e  a l s o  h i g h l i g h t e d  
w h e n  n e c e s s a r y :  
2 9  . . . .  l e a v i n g  b e h i n d  h i s  p l a n t e d  s e e d  i n  m y  m o t h e r ' s  b e l l e  ( p . 7 ) .  
M e a n i n g :  " b e l l y " .  I n  t h i s  c o n t e x t ,  i t  m e a n s  w o m b / p r e g n a n c y ,  u s e d  
i n t e r c h a n g e a b l y .  
3 0 .  P o r t ,  n o  b e  l i k e  v i l l a g e  o ,  . . .  Y o u  g o  l e a r n  h o k u  a n d  m e e t  b o k u  p e o p l e ,  
b u t  y o u  n o  f i t  s u r v i v e  c i t y  l i f e  i f  y o u  s l o w  o  ( p . 5 3 ) .  
M e a n i n g :  P o r t  ( s h o r t  f o r  P o r t  H a r c o u r t )  i s  q u i t e  d i f f e r e n t  f r o m  t h e  
v i l l a g e ,  . . .  y o u ' l l  l e a r n  a  l o t  a n d  m e e t  s o  m a n y  p e o p l e ,  b u t  s m a r t n e s s  i s  
t h e  k e y  t o  s u r v i v a l  i n  t h e  c i t y .  
3 1 .  M a r k e t  d e y ?  . . .  E  d e y  ( p . 7 0 ) .  
M e a n i n g :  i s  a n y o n e  a l i g h t i n g  a t  t h e  m a r k e t ?  . .  a  r e s p o n s e  i n  t h e  
a f f i r m a t i v e .  
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32. Ah, you are the one from our big auntie, .. .Dem don send us anoder 
mami-wata o (p.71 ). 
Meaning: ... we've been sent another mermaid. 
33. My dear, papa story no begin wit you and e no go end wit you 
(p.l 02). 
Meaning: My dear, you're neither the first nor last to be faced with a 
"father" quest. 
34. Bros, your brodas dey hungry here o! (p. l 12). 
Meaning: Bros, (short for brother) your brothers here are starving 
35. No mind dem; na so dem dey do. Dem no sabi do anytin wit sense 
(p.l 56). 
Meaning: That's their habit; they never apply logic to anything they 
do. 
36. My oga say make I call you (p.l67). 
Meaning: My boss asked me to call you. 
P, the unofficial lingua franca of the country, is well understood, 
especially by the average Nigerian. Noticeably, the language of many of 
the characters in Yellow-Yellow is dominated by NP which also has a 
distinctive vocabulary, some of which are: belle (belly or womb) (item 
29), boku (plenty) (item 30), mami-wata (mermaid) (item 32), brodas 
(brothers) (item 34), sabi (know, understand) (item 35) and oga (boss) 
(item 36). Pis so dominant that Sisi's sales representative hardly speaks 
in English; her language use is almost entirely NP (see, for example, item 
30). NP is also the language of communication in commercial buses (item 
31 ), used by the cook (item 35), the driver (item 36), the police (item 34) 
and so on. Even in the Port Harcourt metropolis, NP is spoken by and to 
Royal Hotel staff (items 32 and 33). It is the language of the common 
class, and one of wider communication. llowever, esteemed members of 
the society, those who have access to the corridors of power in Yellow-
Yel/ow-Sisi, Lolo, Admiral, Kamal-are content with restricting 
themselves to the English language, which truly defines their strata on the 
social ladder. This reveals that some still do not see NP as a language of 
prestige (Igboanusi 2008; Ativie 20 II ); they perceive it as inferior and not 
representative of their social status and would hardly speak it. 
The use of P in Yellow-Yellow, therefore, illustrates social frictions 
wi thin the igerian society, creating a distinction between the highly-
privileged and the ordinary people. The text, through its lexical choices, 
simulates the social realities of the Nigerian society. 
1 2 6  C h a p t e r  S e v e n  
I m a g e r y  D r a w n  f r o m  t h e  I m m e d i a t e  E n v i r o n m e n t  
C e r t a i n  l e x i c a l  i t e m s  h e l p  t o  c r e a t e  i m a g e s  t h a t  g i v e  a  t e x t  i t s  p e c u l i a r  
e x p r e s s i v e  b e a u t y  ( Y e i b o  2 0  I I ) .  I m a g e r y  c a n  b e  i n t e r p r e t e d  o n  t w o  
l e v e l s - t h e  l i t e r a l  a n d  t h e  m e t a p h o r i c a l  ( U g w u  1 9 9 0 ) .  W h i l e  l i t e r a l  
m e a n i n g  i s  u s u a l l y  d e n o t a t i v e ,  m e t a p h o r i c a l  m e a n i n g  i s  i n f l u e n c e d  b y  
p r e s u p p o s i t i o n s  a n d  s o c i o c u l t u r a l  c o n t e x t s .  S o m e  o f  t h e  i m a g e r y  i n  Y e l l o w  
Y e l l o w  a r e  l i s t e d  b e l o w :  
3 7  . . . .  t h e  s p i r i t s  o f  t h e  w a t e r  w o u l d  t i e  m y  w o m b  a n d  m a k e  s u r e  t h a t ,  f o r  
m y  u n g r a t e f u l n e s s ,  I  n e v e r  e x p e r i e n c e d  t h e  j o y s  o f  m o t h e r h o o d  ( p . l  0 ) .  
3 8 .  I  l i s  s k i n  w a s  t h e  c o l o u r  o f  r i p e  p l a n t a i n  p e e l  ( p . l 9 ) .  
3 9  . . . .  l i k e  a  r o u g h  c u r r e n t  a g a i n s t  a  c a n o e  ( p . 2 3 ) .  
4 0  . . . .  m y  h e a r t  p u m p i n g  . . .  a s  i f  i t  h a d  b e e n  e n t w i n e d  i n  a  f i s h i n g  n e t  a n d  
·  t h r o w n  i n t o  t h e  m u r k y  w a t e r s  o _ ( t h e  R i v e r  N u n  ( p . 3 4 ) .  
4  I  . . . .  a s  t h o u g h  t h e  w a t e r  s p i r i t s  h a d  t i e d  t h e  f i s h e s ·  w o m b s  . . .  ( p . 3 9 )  
4 2 .  H e r  s k i n  a s  t h e  d a r k  b r o w n  o f  p a l m  k e r n e l  s o a p  a n d  w a s  o f  t h e  s i l k y  
s m o o t h n e s s  o f  r e f i n e d  p a l m  o i l  ( p . S I  ) .  
4 3 .  I  f o u n d  m y s e l f  d r a w n  t o  A d m i r a l  l i k e  a  f l y  t o  a  g o u r d  o f  p a l m  w i n e  
( p .  I  3 9 ) .  
T h e  l i s t e d  e x a m p l e s  a r e  s o u r c e d  f r o m  t h e  i m m e d i a t e  e n v i r o n m e n t .  T h e y  
a r e  i n d i c a t i v e  o f  t h e  s y m b i o t i c  r e l a t i o n s h i p  b e t w e e n  t h e  l a n g u a g e  o f  
Y e l l o w - Y e l l o w  a n d  t h e  c u l t u r e  o f  t h e  p e o p l e .  T h e  r e l i g i o u s  v a l u e s  u p h e l d  
b y  t h e  p e o p l e  o f N i g e r - D e l t a  a r e  o b s e r v e d  i n  t e x t s  3 7  a n d  4 1  w h i c h  r e f e r  t o  
w a t e r  s p i r i t s  a n d  t h e i r  p o w e r  o v e r  r e p r o d u c t i o n  o f  b o t h  h u m a n s  a n d  
a n i m a l s .  T h e  m e t a p h o r i c  m e a n i n g  o f  t h i s  s u g g e s t s  " b a r r e n n e s s "  w h e r e  
t h e r e  s h o u l d  b e  a b u n d a n c e .  
T h e  c o n s t a n t  r e f e r e n c e  t o  w a t e r  a l s o  c r e a t e s  t h e  N i g e r - D e l t a  s c e n e r y  ( i t  
i s  a  g e o g r a p h i c a l  d e l t a ) ,  t h e  p h y s i c a l  s e t t i n g  o f  t h e  t e x t .  I t e m s  3 7 ,  3 9 ,  4 0 ,  
a n d  4 1  e f f e c t i v e l y  c a p t u r e  t h e  w a t e r  s y m b o l - s p i r i t s  o f  t h e  w a t e r ,  c a n o e ,  
f i s h i n g  n e t ,  m u r k y  w a t e r s  o f  t h e  R i v e r  N u n ,  w a t e r  s p i r i t s ,  f i s h e s '  w o m b s ,  
e t c .  T h e  s i m i l e  i n  i t e m  3 8  i s  a l s o  d r a \ \ T I  f r o m  t h e  i m m e d i a t e  e n v i r o n m e n t .  
P l a n t a i n  i s  a  s t a p l e  f o o d  i n  N i g e r i a  a n d  t h i s  m a k e s  i t  a  s u i t a b l e  i m a g e .  T h e  
a u t h o r  d i d  n o t  u s e  s u c h  a b s t r a c t  i m a g e r y  a s  " h i s  s k i n  w a s  t h e  c o l o u r  o f  a  
b l o o m i n g  s u n f l o w e r " ;  r a t h e r ,  s h e  d r e v .  e l e m e n t s  t h a t  w o u l d  f i t  t h e  s e t t i n g .  
" P a l m  k e r n e l  s o a p " ,  " r e f i n e d  p a l m  o i l "  ( i t e m  4 2 ) ,  " g o u r d  o f  p a l m  w i n e "  
( i t e m  4 3 )  a r e  a l l  t y p i c a l  o f  t h e  p a l m  t r e e s  i n  t h e  r a i n f o r e s t s  o f  N i g e r i a .  
T h e s e  c h o i c e s  u n d o u b t e d l y  a d d  a e s t h e t i c  v a l u e  t o  t h e  t e x t  a s  w e l l  a s  p l a c e  
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Conclusion 
The lexical choices in Yellow-Yellow have been stylistically made to 
create a synergy between the language used in the text and the 
environment in which it is used. In other words, the linguistic inspiration 
and style of Yellow-Yellow is largely Nigerian. The inspiration is seen in 
the use of loanwords, loan-blends, and loan expressions; semantic 
extensions; coinages; igerian Pidgin; and imagery drawn from the 
immediate environment. These choices are aesthetic and socio-culturally 
relevant to the linguistic composition of the text, as the culturally rich 
expressions are able to provoke vivid images the reader can readily 
identity with. Thus, the possibility of misinterpretation, particularly by the 
N igerian reader, is highly reduced. In addition to this, there are also lexical 
choices that indicate that the English language has indeed been 
acculturated in Nigeria. Again, the lexical choices that the author makes 
for the characters even capture the social status of English in Nigeria. 
All of these findings, including, for example, the use ofNP to create a 
distinction between privileged and ordinary people, portend that the 
lexico-stylistic markings of the text are " territorial" and "sociofunctional" 
(Pol ikarpov and Kurlov 1994 ). They acquire a hue of igerianness and are 
functional in (re)creating the territorial setting of the text and in prov iding 
aesthetics. 
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